


The camera is just behind the glass screen that separates the door from 
the twin beds. The camera crew have put black paper bags over their heads, 
their hands and those parts of the camera that might be reflected in the 
screen. Carini, seen through the glass, is even more unpleasant-looking. 

While the property men shift the furniture for the second shot,* Fellini 
is making a test in a corner of the set for the part of the cardinal. The cardinal 
is one of the key characters in the film, and he is as difficult to cast as 
Signora Carla had been. For days Fellini’s assistants have been dividing 
their time between the set and homes for the aged in search for the right 
face. The cardinal must look noble and ascetic, almost transparent with 
age. Lina Wertmuller shoots a few feet of film with her 16-millimeter 
camera whenever she finds someone likely. 

I had been told that Fellini’s assistants have a hard time keeping busy 
once shooting has started. This is true. Fellini himself does almost all the 
assistants’ work. He is too intent on the ultimate result to assume the sham 
dignity that his position might seem to demand, and to wait for others to 
grasp and carry out his orders. As for anticipating his needs, his colleagues 
might just as well forget it without feeling they’re neglecting their jobs. 

Hence it is not surprising that Lina should occupy herself in filming the 
making of the film. Generally this evokes no more than a half-amused, half- 
annoyed, “Oh, Lina!” from her victim. But, when he has finally achieved 
the silence he wants, and suddenly her camera starts buzzing at his elbow, 
he has every right to the eloquent gesture, seconded by the cameramen, with 
which he firmly orders her to stop. This does not discourage her at all. 

Fellini has just subjected Rougeul to a rigorous ordeal in order to 
obtain ridiculously simple movements. But this shows the advantage of 
those who are not in front of the camera, and who by sheer reflex make 
judgments, condemn or amuse themselves at the expense of the actor who is. 
To smoke in a certain way, to raise one’s hand in a different manner— 
obviously, for a nonprofessional actor, nothing could be more difficult. 
There is a tremendous temptation to think one would do much better in his 
place. Only common sense reminds one that nothing could be further from 
the truth. 


* A change of shot means primarily a change in the position of the camera beyond what 
the dolly makes possible without interrupting the action. 
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